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PENTIE3HABYO-®IJTOCOPCHKA TPAHCKPUMNLIA CMMBOY TA
KAHOHY B KOHTEKCTI PEJITIMHOTIO MNCTELTBA

Y Uil cTaTTi aBTOpP HamaraeTbCs PO3KPUTM OCOOMMBOCTI BMAMBY TakuX CKagoBUX
PEeNirinHoro MACTeLTBa, K CUMBOA i KAHOH, Y KOHTEKCTI BN/MBY Ha NIOAUHY B Uinomy. [ocnigHuka
UikaBMTb npouec (YHKLUIOHYBaHHA 1X y pPenirintHoMy MWCTEUTBI SK 3 60Ky peniriesHaByo-
(binocopcbKOro aHanisy, Tak i 3 No3uLii MUCTeL TBO3HABCTBA.

Knto4oBi CioBa: cMBOS, KaHOH, MACTELTBO, KaTapcuc, KynbT.

The article makes an attempt to reveal the peculiarities of influence of such components of
religious art as symbol and canon in the context of influencing a person as a whole. The researcher
is interested in the process oftheirfunctioning in religious art bothfrom the religious-philosophical
side andfrom the position ofart history.
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B pJaHHOM cTaTbe aBTOP MbiTAETCA PacKpPbiTb OCOBEHHOCTW BAMSHUS  TaKWX
COCTaBNSIOLLYX PENNTMO3HOIO UCKYCCTBA, Kak CUMBO/ U KaHOH, B KOHTEKCTE BAMSHUS Ha YeNoBeKa
B LenoM. ABTOpa MHTEPeCyeT NPOLEcC (PyHKLMOHNPOBAHUS UX B PEMINO3HOM UCKYCCTBE KaK CO
CTOPOHbI PENUTMOBEAYECKO-(OMNIOCOCCKOrO aHanmsa, Tak 1 ¢ NO3uLMN UCKYCCTBOBEAEHS.

KntoueBble CMoBa: CUMBOS, KaHOH, UCKYCCTBO, KaTapcuc, KyrbT.

Y peniriiHo-inocod)cbKoMy AUCKYPCI K MWHYNMOro, TakK i Cy4vaCHOro iHTepecy
penirieaHaBy0i HayKn OCHOBHA yBara 30CepefykeHa Ha [LOCMIIKEHHI OKpemMmx CKNafoBUX
MUCTELbKOr0 CakpasibHOr0 KOMMJIEKCY.

Cepep, cyyacHMX YKpaiHCbKMX penirie3HaBuiB L€l npobnemu Topkanucsa A. JlelweHKo
(KoeBONOLiMHI NpoLeCH B XPUCTUAHCLKOMY CakpasbHOMY MucTeuTi) Ta H. KpaByeHko
(cekynapHe o6pa3oTBopye MuCTeyTBO). Cepell paffHCbKMX  JOCNIAHWKIB,  KOTPI
aHani3yBann BiAHOLUEHHS PEeNirivHOT N eCTEeTUYHOI CKIafoBOl B XWUTTI COLyMy, BapTo
3ragatu C. bynrakosa, I'l. dnopeHcbkoro, €. Akosnesa, A. Jlocesa.

MeToto Halloi HayKOBOT PO3BifKM € crnpoba aHanizy MOXIMBOT nepuenuii abo X i
pe3ynbTaTy CrpUAHATTS TBOPIB PenirinHo-cakpasbHOro MUCTELTBA 3aBAAKN CUMBO/TIYHOMY i1
KaHOHIYHOMY HaBaHTaKEHHIO, KOTPUIA BUPAXKAETLCA B MOCW/IEHHI PENiriiHMX NepeXmBaHsb i
3MiUHeHHI Bipy B bora abo X, SIK pesynbTar, NMOOKIA ecTEeTUYHI HaconoAi, KoTtpa
npuTamaHHa fK rMboKo Bipyrodild NOAWHI, Tak i ecTeTy aTeicTy, i, AK Hacnigok, BiguyTTi
Kartapcucy.

CUMBON AK PeNirinHo-XyaoXHSA Kateropisi, 6e3cyMHiBHO, BUHMKAE B HaApax CBiJOMOCTI
e MiconorivyHor, 6inbl 3a Te - Y Halnepwmx opmax MepBiCHOrO MUCIEHHS, Y SKOMY
HasBHa 3HaKoBa CWUCTEMa, WO MNO3Ha4yae 3acTymHUUTBO W Taby. OAHOCTaMHICTL MK
CUMBO/IOM | Taby O0CO6/IMBO YITKO BUPAXAETbCA B TXHI CYTTEBIA puCi: YCi BOHU €
MO3HAYEHHAM YTAEMHUYEHOI 0, HE3PUMOro CMUC/Y, KOTPUIA 3pO3YMISINIA NIULLIE MOCBAYEHOMY.
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IHLLOIO CYTTEBOKO PUCOIO € Te, L0 BOHM € 3HaKM TOro, YMM Hacrpasii BOHU He €. Y CUMBOI
i O3HaKM Hanbifnbll PO3BUHYTI N BUABMEHI, TOMY LLO CMMBOJT TPaHC(OPMYETLCA B LNy
KOHCTPYKLO, «...AKa BKa3ye Ha LLUOCb, YMM BOHa He €» [3, C. 184], i Aka Hece cmuch i ifeto,
BUPaXatoUM iX 30BHILLUHBLO | BHYTPIWHBLO [3, ¢. 196-200]. Tak, y XpUcTusHCbkoMy CuMBONI
Bipn 6ynn cchopmoBaHi OCHOBHI NMPUHLMNKU BYEHHS Npo TpueamHoro bora: bora-OTug, Bora-
CuHa i bora-fyxa cBaToro. Lle BYeHHA 6yno 3aWMpPOBaHO B CMMBOSIAX-3HaKaX, [/
MO3HAYEHHS AKX CTBOPEHI 306paXKasibHi aHaNorn: OKo, ArHs i rony6. Y noganblioMy nepLui
[Ba TpaHC(OPMYHTbCA, HabyBatOUM aHTPONOMOPMHOIO XapakTepy, i iCHYHOTb NapanensbHo 3
nepBiCHMM BapiaHTOM.

Y XPUCTUAHCbKOMY 60roc/nioB’l € npsMi MOCWMaHHA Ha Te, WO 6Garato CUMBOIB
XPUCTUSHCTBA 3ano3nyeHo i3 Jo6W BapBapcTBa i € pe3y/bTaToM TpaHcgopmaLil CUMBONIB
aHTWMYHOI penirii, KynbTypu i1 midonorii. Ha ue cnpaBefnvBo 3BepTae yBary, 30Kpema,
J1. YcneHebkuin:  «CumBon kopabnsa B Jasekiidi [aBHOCTI 03HayaB MOAOPOX Ayl B
MOTOMGIYHMIA CBIT, a Bif Yacy NosiBM XPUCTUAHCTBA CTaB NMPOCTO CMMBOJIOM 6/1aronosly4Horo
YXUTENCbKOro LWsAXy, CMMBO/MIOM 6GnarofeHctsa.». A MoTiM Kopabe/fb CTaB CUMBO/IOM
Llepksn, WO «. NAMBE MO XBUIAX XMUTENCLKOro MOpS, a TakoXX CMMBOJIOM AyLui, L0 Ti Beje
LlepkBa» [4, c. 53]. 0n10BHa 03HaKa CUMBOJTY, OTXKe, MONArae B TOMY, WO BiH JOTMaTUYHWUNA |
3aMKHYTWiA, ¥ NOro CTPYKTYpPi HEMAE BKa3iBKM Ha NepCneKTUBY, OTXKe, BiACYTHS MOXIMBICTb
3MiH i BAOCKOHaneHHsA. M. Eniage 3a3HauaB i3 UbOro npueogy: «CuMMBOMM NPOGYMKYHOTb
0COOGUCTWI [OCBIL | NEpPeTBOPIOOTL MOr0 Ha AYXOBHMIA aKT, Ha MeTali3nyHe pO3yMiHHS
Caity. Mepepn Oyab-aKUM AepeBoM, cMMBO/IOM [lepeBa CBIiTY | 06pa3oM KOCMIYHOMO XXUTTS,
NOAMHA A0 CyHaCHWUX CyCrifibCTB MOr/1a MaTy LOCTYN [0 HaMBULLOT AYXOBHOCTI: pO3yMitoun
CVMMBOJ1, BOHA 3[jaTHa Big4yTu yHiBepcanbHe» [2, ¢. 113].

PO3yMiHHS NMPeKpacHoro - Mpouec CKMafHWIA, ane BU3HAYasilbHY POSib TYT, 3PELUTOHO,
Biflirpac coujasibHa MpUHaNEeXHICTb | CBITOrNA4 NoaMHW. He BMNagKoBO penirinHui
CBITOrIS4, Mae 3HaYHWUIA BMNJIMB Ha CMPUAHATTA NIOAMHOKO MPEKPACHOr0 B HaBKOSIMLLHLOMY
CBiTi. Lle MOXHa MPOCTEXMTN Ha CNPUAHATTI OLHOrO 1 TOrO X ABMLLA YM TBOPY MUCTELTBA
NOAbMK, WO CMOBIAYHOTb PeniriiHi abo BiNIbHOAYMHI MOrNAAn, KOAM B KOXXHOIO 3 HUX
BUHMKAKOTb LISIKOM BIAMIHHI NoyyTTa Ha npuknagi «CiKCTMHCBLKOI MafoHHW» Padaens.
MoeT-poMaHTMK B. XKYKOBCbKWIA, NtoAUHA TNNOGOKO peniriiHa, TPakTye Uel BeIMKWA TBIp
MMCTELTBA TaKUM YMHOM: «boromarip € He L0 iHLe, AK OAYLUEBEHNA NPecTon BoxuiA, Wwo
BiguyBae Benmd Toro, XT0 cugntb. | BiH , 9K uap 3emni W Heba, CMAMTb Ha LIbOMY
npectoni. OfgHa pyka HeMOBNATY 3 MOTYTHICTIO Bcefiepxutens criepnacs Ha KoniHO, HLWa
HiGY roToBa MigHECTUCS N PO3NpPoCTePTUCS Hag HeboM i 3emneto» [5, ¢. 102]. 30BCim iHaKLue
ouiHIOe «CIKCTUHCbKY MafJOHHY» MUCTELTBO3HABELLb: MOro 3aXOn/ItoE Te, WO Y TBOPI «TeMa
SIB/IEHHA Kpacu CMOBHEHa rNIMO60KOro MoyyTTs, BOHa Oiflbll MOB’A3aHa i3 CBITOM JHOAEN,
3044rnacd B MAOTb | KPOB, i OBIAIO MOYYTTA Tparefii BCbOro MOACLKOro XWUTTa. Tema
MaZloHHW y Pathaens 3/mnaca 3 TEMOK 3Be/IMYEHHS NPeKpacHoT X iHKK. Cuna uporo obpasy
Pathaens B TOMy, LU0 BCe MigHECeHe CTa€ B HbOro O/IM3bKUM MIKOAAM, Kpaca - PeaslbHOH |
3eMHOK0. C1MBO/T XIHOYOT Kpacu 3apogpkyBanacs y Pathaens 6e3nocepefiHb0 i3 Cror/isgaHHs
cBiTy» [1, C. 61].

Monniy i3 CMMBOMOM Yy KaTeropianbHii CTPYKTYpi PeniriiHo-XyL0XHbOr0 MUC/EHHS, Ha
fIKe CMUPAETbCS, BNacHe, peniriviHe MUCTELTBO, BE/MKE 3HaYeHHS Mae KaHoH. Lle ictopnyHO
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chopmoBaHa CTillKa CUCTeMa, siKa PEryntoe i OpPraHi3oBYye AyXO0BHI KOHCTPYKLUIT CyCMifibHOro
XWUTTS B3arai. Y MWUCTeUTBI 1 penirii KaHOH BMHWKAE Ha FEeHETMYHOMY PIiBHI B MPOLECI
niksigauii, po3nagy MOHONITHOI, YHiBepCca/ibHOI MihonorivyHoi CBiAOMOCTI. TYT, Yy KaHOHI,
CYyCMiNIbCTBO MparHe Ha PIBHAX CBILZOMOCTI, WO YXXe BWUY/IEHYB/INCA Ha PIBHAX (opM
CyCMiNIbHOI CBIZOMOCTI, SIKi (DOPMYIOTbCA UM BXe ChopMyBasmcs, 36epert LinicHICTb i
CTIMKICTb CTPYKTYPM LLET (hOpMU CBIJOMOCTI.

AHanNi3ytoun BUHWKHEHHS KaHOHY B CTPYKTYpPi PeniriiHoi W Xy[oXHbOi qopm
CyCNifIbHOI CBIAOMOCTI, Ay>Ke CKNafHo, a B MEBHMX acneKTax i HEMOX/IMBO, BUYMIEHUTU CYTO
PeniriinHe 4n XyOOXHE - TakK BOHW iCTOPUYHO nepenseTeHi. OfHaK BapTO 3ayBaXXWTW, LLO
ICTOTHa BIAMIHHICTb MiXK XYAOXHIM i peniriitHUM KaHOHOM Monsirae B TOMY, WO KO/
XYOO0XHi KaHOH € KiNIbKICHO-CTPYKTYPHOK MOAENH0, TO PENiriiHNiA KaHOH € A0rMaToM, LLIO
MPOHU3YE He NINLLIEe KiNbKICHI PiBHI, ane i 3MICTOBHI, TOGTO AKiCHI. TOMY penirinHui KaHoH
He [0NYyCKae BiACTYNY He nuLe Big nobynosu hopmu, ane i Bif 3MICTOBHOI0 Havana. Tak, y
XPUCTUAHCLKIN ariorpaiyHin niTepaTtypi, Yy Tak 3BaHUX «KUTIAX CBATUX» iCHyBaB Habip
SKOCTE, NpuUTamaHHMX CBSATOMY, TOGTO Oyna CTBOPEHa MEeBHa KaHOHIYHA Cxema obpasy
CBATOr0. «KUTTENUC» 060B’A3KOBO PO3MOYMHABCS 3 HE3BUYHOIO AUTMHCTBA CBATOrO, AKWI
y)Ke B TOM 4aC MaB BMHATKOBI AAKOCTI CBATOCTi: [OTPMMYBABCA MOCTIB, OyB CEPWO3HUM, He
rpas 3 iHWWMKM fitbMu. CTaBlwiM AOPOC/UM, BiH 00OO0B’A3KOBO MaB TBOPUTM 4yfeca, a
HaNPUKIHLi CBOrO XXMTTA MPUAHATM MydeHUUTBO [5, ¢. 107]. Pa3om i3 TMM KaHOH 6yB TUM
MPVHUMINOM, AKWUIA BU3HAYaB CBOEPIAHICTb NMOOYAOBU apXiTEKTYPHUX PenirinH1X criopya i
opraHisauito iIHWNX MUCTELTB HABKO/IO LIbOrO FO/I0BHOIO e/leMeHTa XpUCTUSAHCLKOTO Ky bTy.
KaHOHN XpUCTMAHCLKOrO (KaToMMUBKOro i MpaBOCNaBHOMO) apXiTeKTypHOro aHcambsno 3
BE/IMKMMN MAOWMHAMU HediB | 30BHILWHIX CTIH XpaMy 3HayHOK MIPOK HaJaBav
MOXNMBICTb A/11 AOMIHYBaHHSA 300pakKa/lbHUX €NIeMEHTIB Yy CUHTE3I MUCTeuTB (BiTpaxi,
(hpecku, posnuc) [5].

OTXe, SK CMMBO/IYHA, TaK | KAHOHIYHA CKMaaoBa PeniriitHoro MMCTeLTBa He 3M03i 6yna
abCoOMOTHO BM3HA4YaTW CBOEPIAHICTL XYLOXHLOIO MMUCNEHHA. BOHM fivwe B MEBHUX
ICTOPUYHMX Mexax OynM 34aTHi Ha  KOHKPETHOMY  3MiCTOBHO-(DOPMa/lbHOMY  PiBHi
OpraHi3yBartu CTIAKICTb XYAOXHbOT LilicCHOCTI. [10 TOro ) KaHoH e 6inbLue nifKpec/oBas
TaNaHOBUTICTb | OPUTiHANBHICTb XYA0XHWMKA, L0 TBOPUTb Y MOro Mexax, 60 o6 cTBOpUTH B
MeXax KaHOHY 3HauYHWA Xy[oxHiA TBip, Tpeba MaTu HeabWAKWUIA TBOPUMIA MOTeHUjian,
3[aTHICTb NOJONaTh HasBHI CTepeoTMnW. Tak, MpUMIpoOM, TBOPYICTb AHApiIs Py6nboBa
34iCHIOBaNacA B MeXXax MpaBOC/IaBHO-XPUCTUAHCLKMX KaHOHIB, ase pasoM i3 TUM BOHa
BUXOAMNA 3a Moro opmasnibHi MeXi, CTaBLUM HEMOBTOPHUM SBULLEM CXiJHOC/OB’AHCHKOI
KynbTypu. Takoto X 6yna i TBopyicTb MikenaHmpkeno, JleoHapao aa BiHui, Padaens i iHWKX
reHianbHUX MUTLIB 3axigHOi Llepkeu, KOMM BOHM, CTBOPHOKOYM EenOXabHi  LUeAeBpu
MUCTELITBA, YCE >X BUXOAMNM 3a BY3bKi MeXIi TeoNoriyHux npunucis. Yum i 3yMOB/IEHO
HenepeBepLUeHY AO0CKOHAMICTb IXHbOI XYAOXHbOI TBOPYOCTI, SIK Pe3y/bTaT Ko/oca/lbHOT
npayi Ta reHis 4apoBaHoOro MMTLK borom, KoTpa nosioHUTb Cepue K BipsHUHA, TakK i ecteTa
areicra.

JNitepatypa:
1 AnnaTosM. B. Bceobuasa uctopus uckyccts. M. ; J1. : Uckycctso, 1949. T. 2. 410 c.
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Maksym Melnychuk

RELIGIOUS-PHILOSOPHICAL TRANSCRIPTION OF SYMBOL
AND CANON IN THE CONTEXT OF RELIGIOUS ARTS

The article makes an attempt to reveal the peculiarities of influence of such
components of religious art as symbol and canon, in the context of the impact on man as a
whole. The researcher is interested in the process of their functioning in religious art, both
from the side of religious-philosophical analysis and from the point of view of art studies.

The symbol, as an integral part of religion, serving both a liturgical and ritualistic
function, is the embodiment of the existential meaning of the divine world, immutable and
eternal. The symbols clearly demonstrate the presence in the earthly reality of the very
beginning of the transcendent, formulating the original position of the connection of the
world sinful and sacred. This is their main purpose. Hence, the saturation of religious-
cultural symbols with a variety of historical, social, moral-ethical, aesthetic, modern,
mystical-esoteric, and other meanings syncretically link in one indissoluble sense, which is
involved in the transcendental mystery of being. Hence, the exceptional generalization of
religious symbols, due to its abstract nature, maintains its cultural content within the
enormous time and space dimensions of epochs, supranational and transgovernmental
communities in world religions. Symbolism in religious art allows us to relate the
experiences of millions of people to some kind of integrality, different in their ethnic origins
and cultural traditions; to act as a form-forming and system-forming factor of separate
cultures and whole civilizations.

The Canon as a certain law, which is a typical example for imitation, may be not only
religious, but also artistic. The canons of artistic and religious origins are born as an
integrity that is difficult to divide, but each of them has its own specifics. The canon is often
considered only as a factor limiting the artist, but it also has the other side. Compliance with
the canon allowed the artist - even a mediocre one - to reach a high level of artistic
creativity. Thus, the average level of mass art production, for example, the ancient Russian
icons due to the hard canon is very high. The true artist, working on nuances of artistic
form, could show his personality and creative genius.

The symbolic and canonical components of religious art were unable to completely
determine peculiarity or uniqueness of artistic thinking. Only in certain historical
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frameworks they were able to organize the stability of artistic integrity at a specific content-
formal level. Moreover, the canon emphasized the talent and originality of the artist who
created within its framework, as in order to create a significant work of art within the
framework of the canon, it is necessary to have a great creative potential, the ability to
overcome existing stereotypes. Thus, for example, Andrei Rublev’s works were carried out
within the limits of the Orthodox, Christian canons, but at the same time it went beyond its
formal boundaries, becoming a peculiar and unique phenomenon of the Eastern Slavic
culture. The same were the works of other world artists who represented religious and
sacred art of the Western Church - each of their geniuses went beyond the narrow limits of
theological prescriptions, which is due to the unsurpassed perfection of their artistic
creativity, and as a result, the world’s artistic heritage.
Keywords: symbol, canon, art, catharsis, cult.

Makcum MenbHUYyK

PENITE3HABYO-P1/IOCOPCbKA TPAHCKPUTILIA CUMBONY
TA KAHOHY B KOHTEKCTI PENITIMHOTIO MUCTELTBA

Y NpOMNOHOBaHIN CTaTTi aBTOP HaMaraeTbCs PO3KPUTM OCOG/IMBOCTI BMMBY TakKUX
CK/af0BUX PenirimHoro MMCTeLTBa, K CUMBO | KaHOH, Y KOHTEKCTI BM/UBY Ha NIOAVHY B
Linomy. AocnifHnKa LikaBUTb Npouec QyHKLUIOHYBaHHS TX Yy peniriitHomy MmucTeuTsi K i3
60Ky penirie3HaB40-(hiNnocoCbKOro aHanisy, Tak i 3 No3uLiT MUCTELTBO3HABCTBA.

CumBO/, K HEBIf’eMHa CKnafoBa penirii, BUKOHYHUM SAK NITYprivHy, Tak
PUTYaNiCTUYHY (YHKLitO, € YOCO6MeHHAM OyTTEBOro CMMUCY OOXECTBEHHOrO CBITY,
He3MiHHOro 1 BiYHOro. CMMBO/N AEMOHCTPYHOTb HAOYHO MPUCYTHICTb Y 3€MHIi peasibHOCTi
noyaTky came TPaHCLEHAEHTHOro, (OPMY/IOKTh BUXIAHE TMOMOXEHHA 3B’A3KY CBITY
rPILUHOMO M CaKpaslbHOr0. Y UbOMY MOMArae 1X rofioBHe Npu3HaveHHs. 3BIACKM HaCMUEHHA
PEeNirinHoO-KybTYPHUX CUMBONIB PI3HOMaHITHUMW iICTOPUYHUMM, COLLia/TIbBHUMMK, MOPasIbHO-
eTUYHUMK, ECTETUYHMUMMK, CYYaCHUMMW, MICTMKO-€30TEPUUYHMMM, Ta IHLWMMKU CMUCaMW,
CMHKPETUYHO  MOB’A3aHUMW B OAWH  HEPO3PVMBHWIA  3MICT,  MPUYETHUIA A0
TpaHCUEHAEHTaNIbHOT TaeMHULI BYTTA. 3BIACK X | BUHATKOBA Yy3ara/lbHeHiCTb PenirinHmx
CUMBONIB, L0 3aBAAKN CBOI abCTPaKTHOCTI YTPMMYIOTb CBill KY/IbTYPHMWIA 3MICT Y Mexax
BE/IMYE3HMX 3a CBOIM 4acOBMM i MPOCTOPOBMM MacLUTaboM enox, HafHauioHaIbHUX i
TpaHcepXXaBHUX CMifIbHOT Yy CBITOBUX peniriax. CUMBONI3M Y pPenirinHoMy MWUCTELTBI
[03BOJISE 3B’A3aTW Y AKYCb LiNICHICTb [AYXOBHI MEpeXXuBaHHA MifbIOHWU NOAeN, Pi3HNX 3a
CBOIMM  €THIYHUMW  BUTOKaMM I KY/NbTYPHUMM  TpaguuiaMu,  nocratm  §K
(hOPMOYTBOPHOBA/IbHUIA | CUCTEMOYTBOPIOB/IbHUI YMHHWK OKPEMUX KyNnbTyp i LinMX
LmBinizaLin.

KaHOH fIK MeBHMWI 3aKOH, WO € TUMOBUM 3PasKoM /11 HacnifyBaHHSA, MOXe OyTu He
TiNIbKA Peniriviium, a n XyfgoXHiM. KaHOH Xy[oXHi | penirinHniA HapoKyrTbCA SK
LINICHICTb, SIKY B&XKO PO3LINNTK, ale € B KOXXHOMY 3 HUX CBOA creymdika. Yacto KaHOH
pO3rNAfatloTb TiNIbKU K 0OMEXYBa/lbHUI N8 XYAOXKHMKA (PAKTOp, OfAHAK Y HbOro € i
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IHWWIA 6iK. [OTPUMaHHA KaHOHY [03BO/IAN0 XYAOXHUKY HaBiTb nocepefHbOMY BUATK Ha
[OOCUTb  BUCOKMIA piBEHb XYAOXHbLOT TBOPYOCTI. Tak, cepefHil piBeHb MacoBOro
XYLOXHbOrO BUPOOGHMLTBA, HanpyKnag, 4aBHbOPYCLKOI IKOHM 3aBASKN XXOPCTKOMY KaHOHY
BUAB/MAETLCSA OY>KE BMCOKMM. CrpaBXHiA MUTelp, MNpautoroym Ha HroaHcax XyAOXKHbOT
(hopmMK, Mir NPOSBUTY CBOKO IHAMBIAYabHICTb | TBOPUMIA TEHIA.

CumBONiYHa M KaHOHIYHa CKNafoBi penirivHoro MucTeytBa He B CTaHi Oynu
abCoOMOTHO BU3HAYaTW CBOEPIAHICTb 800 M YHIKA/IbHICTb XYAOXHLOIO MUC/EHHSA. BOHM
NVLE B MEBHUX iICTOPUYHUX Mexax Bynn 34aTHIi HA KOHKPETHOMY 3MiCTOBHO-(DOPMa/ibHOMY
PiBHI OpraHi3yBaTu CTIAKICTb XYAOXHbOI ULiNiCHOCTI. [0 TOro )X KaHOH e 6ifbLue
MiAKPeCoBaB Ta/laHOBUTICTb | OPUTiHANIbHICTb XYLOXHWKA, WO TBOPUTbL Y MOro mexax, 60
o6 CTBOPUTM B MeXaxX KaHOHY 3HauYHWUI XY[0XHIW TBip, Tpeba MaTth HeabusKnin TBOPUMiA
MoTeHUiasl, 34aTHICTb MOALOMATU HasBHI cTepeoTunu. Tak, NpuMMipoMm, TBOPYICTb AHAPIA
Py6nboBa 3AiiCHIOBaIacs B MeXax MpaBOCNaBHUX, XPUCTUAHCbKMX KaHOHIB, afe pasoMm i3
TUM BOHa BMXOoAmna 3a MOro opmasibHi MeXi, CTaBLUM HEMOBTOPHUM i YHiKaSlbHUM
SBMLLEM CXiZHOC/IOB’AHCLKOT Ky/MbTypu. Takow > 6yna M TBOPYICTb i iHWKMX CBITOBMX
MUTLIB, KOTpi NpeAcTaBNsnn penirinHo-cakpasibHe MWUCTEUTBO 3axigHoi Llepksu: cBOIM
FeHIEM KOXEH i3 HMX BUXOAMB 3a BY3bKi MeXI TEONOriYHUX MPUMUCIB, YMM | 3yMOB/IEHA
HernepeBepLUeHa LOCKOHAMICTb TXHbOT XYA0XHbOT TBOPYOCTI |, AK pe3y/bTaT, J4OBEPLUEHICTb
CBITOBOT MUCTELbKOT CNafLLNHN.
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PeueH3eHTU:

Joktop inocopcbknx Hayk, 3aBigyBay Kadegpu inocodii HauioHasbHOro aepoKoCMiYHOro
yHiBepcuteTy iM. M.€. XKykoBcbkoro «XAl» YepHieHko B.O.

KaHguaaT (inonoriyHux Hayk, JOLEHT, JOLEHT Kajeapu AOKYMEHTO3HABCTBa Ta YKPAiHCbKOI MOBU
HauioHanbHOro aepokocmivHoro yHisepeutety iMm. M.E. XKykoBcbkoro «XAl» Meggeabs O.B.
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